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Q1: Analyse how symbolism was used to highlight the purpose of the visual or oral text(s). E

Begin your visual or oral text(s) essay here:
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This script establishes a perceptive analysis and argument that a complex set of symbols provides a
‘disturbing elegy of humanity encased in a digital world.’

While individual symbols are not analysed in depth, the purpose of each set of symbols is analysed
perceptively. For example, ‘it turns the setting into a temple of materialism...it betrays the fact that
a reduction of humanity has taken place.”

The analysis of symbols is linked to the wider world; ‘Current trends in society are cherry-picked and
amplified in a grim vision...”

Techniques of film/TV are integrated into the discussion. An appreciation of the director’s craft is
foregrounded. The script is an integrated piece of perceptive writing.




